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Constant's ' Serpent-Charmer ' is one of his characteristic Eastern 
scenes, painted with all his usual truthfulness and power. M. De 
Nittis is represented by a solitary portrait, which is in no wise 
worthy of his remarkable talent. Altogether, as will be seen by 



this article, which is by no means an exhaustive one, the exhibition 
at the club-rooms on the Place Vend6me fully sustains its claim to 
being called " The Little Salon." 

Lucy H. Hooper. 



ART IN THE CITIES 



BALTIMORE— Mr. William T. Walters, who owns a justly-cele- 
brated gallery of pictures in this city, has kindly agreed to open it 
to the public every Wednesday in March and April, for the benefit of 
the Poor Association. Tickets of admission are fifty cents. Among 
the treasures of his collection are Millet's ' Potato-Gatherers,' Dela- 
croix's ' Hemicycle,' water-colours by Barye, a noble figure-piece by 
Jalabert, the ' Suicide ' by Decamps, and the ' Diogenes in a Tub ' by 
Geidme (an early work). Mr. Walters has also one of the finest private 
collections of porcelain in this country. Last year, on the occasion of 
the rearrangement of his works, he gave a notable reception, which was 
largely attended by New-Yorkers, Philadelphians, and Washingtonians, 
as well as Baltimoreans. He has a good habit of keeping his collection 
of pictures in harmony with his growing and changing tastes, by selling 
off old canvases that have ceased to interest him, and filling their places 
with new ones that touch his emotions. Probably to-day he does not 
own a picture that has lost its power to stir him. . . . The annual sale 
of American and foreign pictures at Myers and Hedian's began on the 
23rd of February, and was successful. Giles's ' Duel' brought $785 ; A. 
Quartley's 'Morning on Raritan Bay,' $450; Seignac's 'Volunteers,' 
$385 ; W. Hart's 'Autumn Melody,' $255 ; Schauman's ' Mountebank,' 
$550; E. Moran's 'Shrimp-Gatherers,' $200; Egusquiza's 'Nosegay,' 
$425 ; Boughton's ' Cottage-Window,' $400 ; J. G. Brown's ' Shut your 
Eyes and Open your Mouth,' $400 ; Bolton Jones's ' Melvale,' $300 ; A. 
Quartley's ' Evening at Narragansett,' $300 ; and Jervis McEntee's 
' Winter,' $275. The sale lasted three evenings. The collection was 
one of the best ever sold in Baltimore. . . . The first monthly meeting 
of the Decorative Art Society was held on the evening of the 13th of 
February, in the rooms of the Maryland Historical Society. Mrs. Dr. 
Alan P. Smith is the President. In her absence, Mr. J. J. Jackson, the 
Secretary, said that the Society was in a flourishing condition, that regu- 
lar monthly meetings would be held, and that the object was not only 
to increase the general knowledge of decorative Art, but also to give to 
students a practical technical education. Mr. Wyatt, the chairman of 
the Instruction Committee, said that there were classes in painting and 
drawing under Professor Newell — in the afternoon for ladies, and in the 
evening for gentlemen. The Honourable J. H. B. Latrobe then de- 
livered an able and interesting address on Art. He trusted that the 
Society would not be weary in well-doing after it had done so well. 
Almost every home nowadays felt the influence of decorative Art. The 
ladies had put their shoulders to the wheel, and, when they did so, the 
wheel always went round. Money, he said, is a good thing, and very 
few enterprises succeed without it. The Society, he thought, should be 
congratulated on its financial prosperity, and on the interest taken by 
the gentler sex in its welfare. . . . The following gentlemen were re- 
elected officers of the Peabody Institute on the 13th of February : Presi- 
dent, Charles J. M. Eaton ; Vice-President, Honourable George W. 
Brown ; Treasurer, Enoch Pratt ; Secretary, George P. Tiffany. The 
Provost's report showed that the income for 1S79 was $33,900.40, and 
the expenses $31,425.36, leaving a balance of $2,474.24. The trustees 
accepted an invitation from the Honourable Robert C. Winthrop, Presi- 
dent of the American Academy of Art and Science, in Boston, to attend 
the one hundredth anniversary of that institution on the 26th of next May. 

Boston*. — The Ametican Ait Review for February has etchings by 
Peter Movan, Thomas Moran, and Forberg, the latter after an oil-paint- 
ing by Salentin, entitled the ' Prayer in the Desert.' . . . Mr. Duve- 
neck's 'Turkish Page' has been exhibited again lately in the gallery of 
Messrs. Doll and Richards. It is a rich study of tones and textures. In 
the same gallery are Mr. Frederick P. Vinton's portrait of Mr. S. H. 
Russell, and Mr. C. R. Grant's portrait of a lady, described as follows: 
" The figure is somewhat low down on the canvas, and the face, with 
all its naturalness, has some angularity about it that appears to be the 
result of an endeavour to draw with frankness and precision, even at the 
sacrifice of proportions and anatomy. The best thing to be said of the 
portrait, besides the recognition of the charm of its colour, is that it is 
full of promise and possibilities." Merson, the young French artist, 
has at Messrs. Williams and Everett's a Holy Family — a ' Flight into 
Egypt.' . . . Among some pictures recently sold by auction in Messrs. 
Noyes and Blakeslee's gallery, on the 25th and 26th of February, were 



a Venetian bric-a-brac or old curiosity shop, by W. M. Chase ; a boy 
with a cigar by J. G. Brown ; an autumn landscape by Jervis McEntee ; 
two small landscapes by George Inness, and works by several Boston 
artists— notably, C. R. Grant, W. H. Hilliard, T. C. Oliver, G. N. Cass, 
and L. D. Eldred. Some foreign canvases by Meissner, Henriette 
Ronner, and A. R. Veron, attracted attention. ... A series of steel 
engravings will be published by Messrs. John A. Lowell and Company, 
beginning with a reproduction of Mr. W. M. Hunt's ' Bathers,' by S. A. 
Schoff. The picture is owned by Mr. Charles Fairchild. . . . The 
American Art-Gallery enterprise, founded by the artists in the Studio 
Building for the sale of their pictures, promises well. A number of 
paintings have already been sold. . . . The Advertiser says: "The 
sending-in day of the New York Academy approaches, and brings with 
it no apparent incentive to the artists of this city to offer works for ex- 
hibition. The first great external stimulant in painting is the conscious- 
ness of an audience. Why will our artists not experiment long enough 
to find this out? The common argument is, of course, that the pictures 
from Boston are not well hung in New York, and so on. But it must 
be remembered that often a good picture, badly hung, is remarked the 
more from the apparent injustice of the committee, and that if the New 
York Academy does not do justice to Boston artists it is because they do 
not make themselves felt in the exhibition. Good works persistently 
sent will not fail to wring recognition from the most callous sectionist, 
and there is no doubt that the origin of the pictures has as little to do 
with their placing in the Academy of Design as in any other exhibition." 
. . . The picture-gallery of the Museum of Fine Arts contains a col- 
lection of American paintings, a collection of charcoal drawings by the 
late W. M. Hunt, and Mr. Ruskin's collection of water-colour pencil- 
drawings. Mr. John Lafarge has four landscapes, and Mr. C. S. Pearce 
a large representation of ' The Sacrifice of Abraham.' A Roman street- 
scene, by Mr. Albert Bierstadt, was painted many years ago, and has 
been in the gallery for some time. It is bright, picturesque, simple, and 
small. . . . Mr. T. W. Dewing, one of the most original and inde- 
pendent of young American artists, has painted a curious ' Morning.' 
Two thin figures, male and female, are blowing long, thin trumpets, 
while two greyhounds contemplate the act on the right, and doves and 
other birds hover in the atmosphere. . . . Mr. W. W. Story's statue of 
Colonel Prescott is finished in Rome, and will be placed on Bunker 
Hill. A writer who has seen it says that " the pose is spirited, almost 
dramatic. The colonel is represented at the moment preceding the at- 
tack. All night the brave, energetic Prescott and his little band of 
men — only a thousand strong — worked steadily. They were short of 
ammunition, and he said to them : ' Don't fire until I tell you. Don't 
fire until you see the whites of their eyes.' This is the instant of the 
Battle of Bunker Hill expressed by the picture. The colonel's right 
leg advances, the right hand grasps nervously an unsheathed sword ; 
the left hand is thrown back in a repressing movement. His eyes gaze 
eagerly forward, and the whole body seems vibrant with emotion. The 
costume is excellent. It was a very hot night, and Prescott, who worked 
at the digging as hard as his men, threw off the outside uniform-coat, and 
put on a loose seersucker one and a broad-brimmed farmer's hat. The 
hat is admirable in effect ; it gives a sombrero shadow to the face. The 
loose coat has all the advantages of a mantle, or a cloak. The shadows 
and half-shadows fall most effectively. There is no portrait of Colonel 
Prescott extant, and Mr. Story has taken the fine family type, which can 
be seen in the engravings of Prescott the historian's head — the fine, 
clear-cut features, and high-bred face." 

Cincinnati. — Miss Carrie Brown, of Dayton, Ohio, has painted four- 
teen tiles for the mantels of a private house, after pleasing designs by 
Mrs. Ellis, which represent a trumpet-vine, and pink and white holly- 
hocks, quite accurate in drawing and true in tint. The firing was done 
at Hartwig's establishment, in Cincinnati, with unusual success. . . . 
The Artists' Reception, on the evening of the 23rd of February, was the 
occasion of the exhibition of many new pictures, and the assembling of 
many interested guests. Each artist was represented, if not by his best 
work, at least by one that reflected favourably his powers. The Cin- 
cinnati artists usually sell their best' pictures in their studios almost as 
soon as completed. It is probable that this reception is but one of a 
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series to be given regularly in the interests of Art in the city ; and it is 
certain that this praiseworthy object will be promoted by the series. 
One of the pictures was Professor Noble's ' Fxixione ' — a portrait from 
life of a street-vendor of images, concerning which the painter says : " I 
remember well certain vases in plaster, filled with fruits and vegetables, 
highly coloured, on my mother's mantel, brought there by one of these 
'pioneers,' that gave to my Art-instincts their first active impulse. It 
was this recollection which induced me, in justice to this worthy class of 
artists, to paint and exhibit this slight tribute of my appreciation." Mr. 
Twachtman, who is doing excellent work as an instructor in the Art- 
School, was represented by one of his Munich impressions ; Mr. Joseph 
Jefferson, the actor, by two pieces lent by Mr. Weber and Mr. Grafton, 
and entitled respectively, ' A Waif of the Imagination,' and ' A Marine.' 
A water-colour example of considerable merit was Mr. Grafton's por- 
trait of Mr. Le Boutillier. Unusually pleasing was the display of cera- 
mic ware, especially Mrs. George Ward Nichols's three vases, on one of 
which appeared marine animals of various kinds ; Mrs. William Dodd's 
large vase in creamy clay, decorated with a flowering apple-tree branch, 
in which some birds had built their nests ; and Mrs. C. A. Plimpton's 
vases with decorations of flowers and birds in her well-known artistic 
style. The reception began at about seven o'clock, and continued till 
about twelve o'clock, and was attended by the fashion and culture of 
Cincinnati. So great was the crowd at times that locomotion was al- 
most impossible. The event was under the auspices of the ladies of the 
Art Museum Association, and one feature of it should not be overlooked, 
namely, the informality which in so many cases dispensed with personal 
introductions, and led the guests to talk to one another freely even when 
unintroduced. . . . Some new vases, after the Wheatley pattern, have 
attracted attention at Wiswall's establishment. . . . Mr. Dunsmore has 
sent to the National Academy Exhibition in New York a large picture 
of ' Macbeth,' the scene being where Macbeth and Banquo meet the 
three witches who 

" . . . , look not like the inhabitants o' the earth, 
And yet are on't ? Live you ? or are you aught 
That man may question ? You seem to understand me, 
By each at once her choppy finger laying 
Upon her skinny lips : — You should be women, 
And yet your beards forbid me to interpret that you are so." 

The picture was painted during Mr. Dunsmore's stay in Paris, and all 
the figures are of heroic size. . . . General Goshorn has bought a large 
vase decorated by Mrs. George Ward Nichols, and recently on exhibi- 
tion at Clarke's. ... In recognition of Mr. R. R. Springer's public 
services, especially in connection with the Music Hall, a marble statue 
of him is to be erected in front of that building by the ladies of Cincin- 
nati. There is some talk of asking Hiram Powers's son, Mr. Preston 
Powers, to execute the commission, but the weight of opinion seems to 
incline to opening the matter to general competition. The Chamber 
of Commerce has voted that " we appreciate the princely benevolence 
of Mr. Reuben R. Springer, and cordially endorse the steps now taking 
to do him honour, and that we recommend to our members individually, 
and. the public generally, heartily and substantially to aid the ladies in 
their proposed work." The ladies expect to raise the money chiefly by 
popular subscriptions of one dollar each. Principal among them are 
Mrs. Aaron F. Perry, Mrs. Rufus King, Mrs. T. J. Broadwell, Mrs. N. 
Foster, Mrs. M. D. Potter, Mrs. W. D. Hazen, Mrs. W. W. Dawson, 
Mrs. J. F. Follett, Mrs. George Hoadley, Mrs. George H. Bates, Mrs. 
Alfonso Taft, Mrs. John Davis, Mrs. T. D. Lincoln, Mrs. Q. A. Keith, 
Mrs. John T. Perry, Mrs. H. C. Whitman, Mrs. Frances H. Force, 
Mrs. Davies Wilson, Mrs. Richard Smith, Mrs. George Carlisle, Miss 
Clara G. Carlisle, Miss Florence Carlisle, Mrs. Charles Mendenhall, Miss 
Hattie H. Johnson, Miss Mary H. Johnson, Mrs. P. Sawyer, Mrs. S. D. 
Jones, Miss Harrison, Mrs. T. B. Harrison, Miss Annie T. Dutton, Mrs. 
Joshua H. Bates, Mrs. W. P. Hulbert, Mrs. S. S. Fisher, Mrs. C. A. 
Plimpton, Mrs. P. Poland, Mrs.'E. T. Dea, and Miss Maggie F. Mel- 
drum. ... In her last annual report, Mrs. Perry, the President of the 
Woman's Art Museum Association, said : " We now have rooms intended 
to be permanent, which are capacious and admirable for our uses, and 
which are fitted and furnished to begin this year. Of these rooms, 
Mr. Springer, in his thoughtful and generous way, and quite unsoli- 
cited, has assumed to pay the rent for one year. Our financial con- 
dition is distinctly better than at the beginning of the year. In the 
course of the year we have had under instruction in different branches 
203 pupils, of which number 184 were paying, and 19 were free pupils. 
In Kensington needlework there were 135, in water-colours 37, in mo- 
delling 16, in drawing 9, in china-painting 6. The numbers, however, 
who have distinctly held the position of pupils do not indicate the ex- 
tent of the influence of the institution. It is creating and awakening 
the tastes and talents to which it looks for its best appreciation. The 
classes under instruction during the year have not in all cases proved 
self-supporting ; but, with their added experience, your trustees feel 



justified in the hope that our classes may be varied and extended in a 
manner to be nearly or quite self-supporting. There have been during 
the year no contributors of work to be offered for sale, who contri- 
buted in all 434 articles, of which 18 were rejected and 116 sold. The 
Association has received donations of 32 volumes of valuable books, 
mostly works of reference in ceramics and other specialties for the use 
of students, and other gifts and loans — objects of beauty and value. 
The corporate members are 165, and the patrons 7. By the action of 
the Association in August last, the payment of $100 constitutes a pa- 
tron." In another part of her report, Mrs. Perry reminds her hearers 
that in the articles of incorporation the objects of the Association are 
stated to be as follows : " The cultivation of the principles of Art, and 
their application to industrial pursuits ; the receiving of gifts, devises, 
trusts, and loans ; the having and maintaining such suitable establish- 
ments, and the using such suitable means, as the Association may be 
able to acquire for such purposes ; the using, administering, and pro- 
curing such gifts, loans, and devises, as may be intrusted to the Associ- 
ation, for the objects and purposes mentioned, until such time as a bet- 
ter endowed and more useful organisation for an Art-museum shall be 
ready to receive them ; and with the privilege of transferring them to 
such better endowed organization when, in the opinion of the associ- 
ation, it can be done with safety and advantage to the general purposes 
herein expressed." 

Detroit. — Mr. George W. Waters, of Elmira, New York, has been 
exhibiting thirteen interesting landscapes, which were very popular with 
buyers. The principal example was a view in the Sheshequin Valley, 
Pennsylvania, an order from Mrs. James L. Edson, of Detroit. The 
perspective and the colour are highly spoken of. Other works were 
'Moonlight at Sea,' 'Foggy Morning, Bay of Fundy,' and 'Morning, 
Buzzard's Bay.' 

New York. — Mr. Winslow Homer exhibited a collection of seventy- 
two charcoal, chalk, pencil, and water-colour drawings in the Mathews 
Gallery, which were sold for about $1,050. The collection was much 
admired, and it fully, sustained his reputation as an able and accom- 
plished artist. . . . Mr. George Inness is about to sell a collection of 
oil-paintings in Boston. . . . Mr. Elihu Vedder has returned from Rome, 
and is showing his friends some fifty of his oil-paintings. The two 
largest works are the ' Young Marsyas ' and ' The Cumaean Sibyl,' which 
were engraved for L'Art a few months ago. The next largest is ' The 
Posed Model,' a partly-nude figure of a young woman, utterly uncon- 
scious of her position. The modelling is loyal to nature, and the han- 
dling of the light which warms her flesh admirable. A number of small 
landscape studies present most happily Italian skies and water. ' The 
Sphinx by the Seacoast ' is a weird and highly-imaginative conception 
of the fabled animal that is the all-devourer. A head, with pinkish 
wings, represents the ' Young Medusa.' Though Mr. Vedder's ideas 
are often more masterly than his execution, the exhibition is one of the 
most impressive that has been seen in New York for many a day. It is 
expected that a sale of these pictures will soon take place in Boston. 
. . . Mr. J. Abner Harper is exhibiting his large and fine collection of 
oil-paintings and water-colours, previous to their sale by auction. The 
principal artists represented are Aubert, A. Achenbach, Alvarez, Adan, 
Boldini, Boughton, Bellecour, Bouguereau, Clays, Corot, Detaille, Des- 
goffe, Dupre, De Neuville, Diaz, Daubigny, Fortuny, E. Frere, G£r6me, 
F. Girard, Jacque, Jacquet, Knaus, Kaemmerer, Meissonier, Michetti, 
Madrazo, Munkacsy, Perrault, Rossi, Raffaeli, Rousseau, Schreyer, Al- 
ma-Tadema, Van Marcke, Voltz, Vibert, Zamacoi's, Ziem, and Ziigel. 
The collection is remarkably even and artistic. . . . The Art-Students' 
League borrowed Mr. Vedder's pictures on the 2nd of March for their 
regular monthly exhibition. . . . Mr. E. A. Abbey, now in London, has 
been very ill. He expects to go to Biarritz during his convalescence. . . . 
Mr. G. P. A. Healy has painted a life-size picture, containing full-length 
portraits of Count de Lesseps and Mr. Nathan Appleton, which is shown 
in the Goupil Gallery. The tone is low, and the faces are said to be 
likenesses. . . . The Society of American Artists opened its third an- 
nual exhibition on the 15th of March. . . . The names of Louis C. 
Tiffany and John Lafarge have been mentioned in connection with the 
succession to Brumidi, the Italian decorator of the Capitol at Washing- 
ton. . . . Mr. Frank Waller, the artist, has published a " Report on Art- 
Schools," after visits to the principal Art-schools in America and Eu- 
rope, in pursuance of a commission from the Art-Students' League. The 
document, an octavo pamphlet of about fifty pages, contains much use- 
ful information. Mr. Waller's travels led him to respect the Art-Stu- 
dents' League above all other similar institutions. . . . Mr. Thomas 
Moran's Turner, the ' Conway Castle,' is now on exhibition in the 
American Art-Gallery in Twenty-third Street. It is indisputably an 
original, of an early period, and worth seeing. . . . Two important pic- 
tures by the late Thomas Cole, the ' Island of Sicily ' and the ' Sunset 
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on the Arno,' were recently sold by auction, the former for $600 and the 
latter for $700. ... At the sale of the Nathan and other oil-paintings, 
on the loth of February, the receipts were $39,117 for seventy-seven 
examples. ... On the same day the Artists' Fund Society reelected the 
following officers : President, Thomas Hicks ; Vice-President, J. G. 
Brown ; Treasurer, J. M. Falconer ; and Secretary, Herbert McCord. 
The new Board of Control is constituted as follows : Messrs. Casilear, 
E. Johnson, D. Huntington, Alfred Jones, and H. W. Robbins ; and 
the new Committee on Admissions, Messrs. Miller, Tait, Sonntag, Yew- 
ell, and Story. . . . The Trustees of the Metropolitan Art Museum an- 
nounce the opening of the new building on March 30th. President 
Hayes will preside at the opening ceremonies. 

Ottawa, Ontario. — The Canadian Academy of Arts, foreshadowed 
last year in two speeches made by Lord Lome before the Art Societies 
of Montreal and Toronto, was most successfully inaugurated on Satur- 
day evening, March 6th. The scheme was originated by the Princess 
Louise and Lord Lome, and to their personal exertion is due its suc- 
cess. It comprised the institution of a national gallery at the seat of 
government, the holding of exhibitions in the principal cities of the 
Dominion, and the establishment of Schools of Art and Design. It pro- 
vides for the appointment of forty academicians, besides associates and 
honorary members, and further for the formation of professorships of 
painting, sculpture, and architecture. The exhibition contained some 
four hundred finished pictures, besides two rooms devoted to artists' 
sketches. The Princess herself contributed five studies, two pencil- 
studies of heads, including one of the late Minister Motley, a study of 
two girls at a fountain in a Roman atrium, and a view of an old Eliza- 
bethan house with a water-filled moat ; also a study of cherry-blossoms 
done on common brown paper. Fourteen Academicians have been 
nominated, their diploma pictures being exhibited. They are Messrs. 
O'Brien, Fowler, Edson, Fraser, Harris, Martin, Sandham, Raphael, 
Bourassa, Van Cupper, Scott, Smith, Storm, Griffiths, with Mrs. Schrieber. 

Philadelphia. — A painting by Mrs. G. K. Goodwin, representing a 
scene from " Cymbeline," in which Imogen, while sleeping on a couch, 
is robbed by Iachimo of the bracelet on her arm, has been on exhibition 
at Messrs. Mead and Robbins's, 916 Chestnut Street. . . . The Museum 
and Art-School in Memorial Hall is flourishing. In their annual report 
the trustees say that they hope soon to open the hall to the public free, 
reserving only certain days for the use of the students. During the 
year the number of admissions was 9,632, and the cash receipts from the 
same $1,675.25. Ten life-members, and one hundred and five annual 
members, were added to the roll. An endowment fund of $100,000 is 
in contemplation, the interest of which, with the annual subscriptions, 
will provide for the necessary expenses of the museum and schools. 
The officers for 1880 are : President, William H. Merrick ; Vice-Presi- 
dents, Edward T. Steel and William Piatt Pepper ; Managing Director, 
William W. Justice ; Treasurer, Frederick H. Shelton ; Secretary, Dal- 
ton Dorr ; Board of Trustees, Honourable Henry M. Hoyt, Honourable 
W. S. Stokley, Adam Everly, J. E. Mitchell, Philip C. Garrett, Edward 
T. Steel, Fairman Rogers, Isaac Norris, M.D., James L. Claghom, and 
F. O. Horstmann. " It should be remembered," says the report, " that 
this museum, while it depends for support upon that portion of the com- 
munity who are able to visit similar institutions elsewhere, exists for the 
benefit, chiefly, of that vast majority of our citizens, the artisans and 
mechanics, for whom it is the only resort of the kind accessible. Nor 
should it be forgotten that the acquaintance with what is beautiful in 
the Arts, with what trained workingmen are accomplishing elsewhere, 
will stimulate and aid the working-people of a community in the de- 
velopment of home industries as no other influence will. A noteworthy 
instance of this kind happened at the hall during the year. A black- 



smith from Phcenixville, visiting the museum, was interested in the ex- 
amples of foreign wrought-iron work that he saw there. He came 
again, this time bringing his brother with him, and the two men made 
studies of the several examples on exhibition. When they returned 
home, these self-taught artisans, with much patient labour, having to 
fashion the necessary tools as their work progressed, wrought in iron a 
number of pieces similar to, or suggested by, those they had seen in the 
museum. Subsequently, examples were lent them to copy, and the re- 
plicas which they made were afterwards exhibited here, and in Chicago 
and Cincinnati, where they attracted much attention." This is a highly- 
interesting and suggestive story. . . . The Social Art Club, at their re- 
ception on the 3rd of March, exhibited a loan collection of paintings, 
tapestries, ceramic ware, and bronzes, which afterwards remained on 
public exhibition for some days in the Academy of the Fine Arts. Mr. 
Thomas A. Scott lent some modem Italian pictures and some costly 
tapestries, and General Tyndall a blue-and-red vase of great beauty. 
Among the Philadelphia painters represented were Mr. Richards and 
Mrs. Merritt. Two of the galleries were filled with the pictures. Leon 
Glaize's ' Chinese Bazaar,' Firmin-Girard's well-known ' Flower-Garden,' 
Rougeron's ' Baby's Breakfast,' Merle's ' Marguerite ' — a portrait of 
Christine Nilsson — Boschetti's ' Broken Heart,' and examples of Tito 
Conti, Alma-Tadema, Schreyer, and Senat, were conspicuous. Mrs. 
George W. Childs contributed some beautiful cloisonne 1 enamel and 
Royal Worcester ware, and there were many laces and illuminated 
manuscripts. . . . The annual meeting of the Academy of the Fine 
Arts was held on the 2nd of February, the President, Caleb Cope, Esq., 
in the chair. The financial report was more satisfactory than at the 
previous meeting, although there appears a deficit of $11,388, of which 
$8,529.85 is for interest on the debt. The subscriptions for the removal 
of this debt now amount to $50,000, but are not binding until $100,000 
has been raised. Messrs. Fairman Rogers, W. S. Baker, and F. Oden 
Horstmann, were elected directors. ... A fine collection of water- 
colours by Troyon, Diaz, Fortuny, Compte-Calix, Williams, E. Land- 
seer, and other artists, has been sold at Haseltine's. 

San Francisco. — On the 31st of January a meeting was held in the 
rooms of the Art Association for the purpose of taking into considera- 
tion the expediency of forming a society similar to the New York Art- 
ists' Fund Soeiety, whose province should be the mutual benefit of 
artists. Among the artists present were Messrs. Perry, Dickinson, Mar- 
tin, Tavernier, Brooks, Yeates, Coulter, and Deakin. The recent death 
of Mr. Joseph Lane had served to impress upon the profession the need 
of such an organisation, and Messrs. Brooks, Williams, and Perry, were 
made a committee to draft a constitution and by-laws. The circum- 
stances in which the New York Artists' Fund Society was formed and the 
success that it had met with were related by one of the gentlemen present. 

St. Louis. — Mr. Kretschmar has nearly finished the bust of the late 
Mr. McKee, the journalist, and has obtained, it is said, a singularly 
faithful portrait. The portrait of another journalist, Mr. George Knapp, 
has been painted by Mr. Conant. . . . Mr. H. L. Dausman has been 
showing to the Sketch Club his magnificent gallery of paintings. . . . 
In the Mercantile Library is a new portrait of Senator Bayard, of Dela- 
ware, by Mr. E. J. Biddle. 

Washington. — Constantino Brumidi, the Italian fresco-painter, who 
for many years was the decorator of the ceilings and walls of the na- 
tional Capitol, died on the 19th of February. His disease was asthma. 
Ever since the fright occasioned by the accident which, last summer, 
nearly threw him from his scaffolding — a distance of sixty feet — to the 
floor, he had been broken down in health. His age was about eighty. 
His fresco-work was conscientious, but of no special artistic significance. 
It is believed that his place can be more than filled by native talent. 



NOTES. 



THE complete works of Rembrandt are announced as in preparation. 
They will be reproduced under the supervision of Firmin Delangle, 
and form a catalogue raisontie" of all of Rembrandt's plates, with repro- 
ductions in fac-simile of the whole of his etchings, by a new process 
which dispenses entirely with retouching, comprising in all three hun- 
dred and fifty-six plates. The plates will be accompanied with descrip- 
tions and notes by Charles Blanc, and issued in three royal folio volumes. 
The edition is limited to five hundred copies. J. W. Bouton, of this 
city, is agent for the United States. Mr. Bouton also announces " I,' Art, 
ancienne et moderne, en l'Exposition de 1878," consisting of two superb 



volumes, of upward of five hundred pages each, offering a full and com- 
prehensive survey of the Art-treasures, ancient and modern, gathered 
at the Paris Exhibition in 1878, with critical and descriptive notices by 
the best special writers in the various departments. 

Sixty-five artists sent in designs for the competition held for the 
great civic monument commemorative of the defence of Paris which is 
to be set up at Courbevoie. The one chosen is by M. Barrias, who 
has received the prize of fifteen thousand francs and the commission to 
execute his work in bronze. 



